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much more widespread, Stow's concern with the form and meaning of the Hebrew 
inscription, and so the essence of Judaism, was replaced Lay a statement empty of real 
significance but full of implied, arcane 'Jewish' symbolism." 

Given that other printers did not find it necessary to worry about the accuracy of 
the Hebrew inscription, how and why did Stow and the printer of the first edition of 
the Survey, John Wolfe (d. 1601), manage to move beyond a merely symbolic use of 
Hebrew founts? One clue might lie with Wolfe, who had experience of printing in Italy, 
a centre of the European print industry and the focus of Jewish and Hebrew printing. 
This is a more likely explanation for Stow's interest in and use of Hebrew founts than 
that Stow had contacts with London's Tudor Jewish community. Nonetheless, the 
resettlement of the Jews in England might help to explain Stow's abiding interest in 
Judaism and the destruction of Jewish monuments in particular. 

As we have seen Stow's Survey of London evinces a concern with the vestigal traces 
of the medieval London Jewish community. In this way Stow presents Jewish 'heritage' 
- an inheritance transmitted from one's ancestors - rather than 'history' - an interpret-
ation of the past within an established or preordained epistemology or morality. In 
contrast with contemporary writers (and indeed other texts by Stow himself) the Survey 
does not subordinate Jews to their polemical, stereotyped roles within anti-Semitic texts 
or studies of the Hebrew language. My account of Stow's interest in the Hebrew 
monument is consistent with Ian Archer's assessment that 'Stow showed a marked lack 
of enthusiasm for those who had contributed to the building of the new religion'." 
Stow's horror of iconoclasm, rash material destruction, and communal forgetting 
underlines his interest in the material remnants of London's medieval Jews. Stow is 
concerned in the Survey with the reality of lives lived by Jews; likewise, his attempt 
to reach a 'correct' Hebrew demonstrates an understanding of Jewish culture as 
independent of its role in Christian culture, even if this understanding is still filtered 
through Stow's parochial interests. As we have seen, the corpus of Stow's texts places 
him in a flexible position between moral-social interpretation of medieval Anglo-Jewry, 
a tolerant humanity, and an antiquarian's concern with the destruction of the past, 
be it protestant, catholic, or Jewish. Stow therefore occupies an important position 
between medieval and modern periods, concerned not only with the English Christian 
present and the English Jewish past but also with the complex relationship between the 
two. 

54 Roth 1938, p. 1, shows how by the date of Elizabeth Purslowe's edition, Hebrew print was available in 
Oxford (from 1596), Cambridge (1597), and Dublin D624). 

55 Archer 1001, p. 91. Developing Archer's argument, one might argue that the Hebrew fragment represents 
a kind of funerary monument to the London jews, with all the 'social functions' and 'ritual practices' 
associated with such monuments (Archer 2.001, pp. roo-l). 
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I N T H E D E D I C A T O R Y L E T T E R that prefaces the 1603 edition of the Survey of 
London, John Stow proudly places his volume alongside a series of works which 
together 'might make vp an whole body of the English ChorographieV Stow's desire 
to locate his work in the company of the important recent publications of William 
Lambarde, John Norden, and William Camden is perhaps unsurprising, but the kind of 
resemblance we ought to infer from his words is less clear. Readers of the first edition 
in 1598 had learnt that the project in question aimed rather at a 'Chronographie' than 
a 'Chorographie', and this despite Lambarde's own claim that he wrote a 'Topographie, 
or description of places, and no Chronogkiphie, or storie of t imes ' / If the Survey seems 
to us generically distinct from rhe chronologically-organised historical works of 
Camden, Richard Grafton, and Stow hjj|g}$elf, this apparent confusion over genre, 
whether arising in the study or rhe printing house, is nevertheless symptomatic of 
the difficulties of fully equating the Survey with the work of Stow's peers. Despite the 
author's claims of kinship, I want to suggest that the Survey is a very particular text 
which differs in significant ways from its chorographie cousins. 

To begin with there is the question of scale. Of the works alluded to by Stow -
Lambarde's Perambulation of Kent, the two published volumes of Norden's Specidum 
Britanniae covering Middlesex and Hertfordshire, and Camden's monumental 
Britannia - all light upon the county as the unit of description. In so doing these choro-
graphical works correspond with the hugely influential series of maps by Christopher 
Saxton; maps which, as Richard Helgerson has argued, enabled Englishmen 'for the 
first time [to rake] effective visual and conceptual possession of the physical kingdom 
in which they lived'.' Saxton's 1579 Atlas would help to standardise the county as the 
primary unit for cartographic description of the nation, yet the correspondence between 
cartographic and chorographie representation in selecting a rurally-dominated geo-
political division of rhe land is clearly at odds with the urban focus of the Survey in 
terms of both area and environment.4 When Stow refers to London in the dedication as 

1 Survey 1603, i.xcvii. 
i STC 13341, sig. Air; STC 15175.5, p. 18. 
3 Helgerson 1991, p. 107. 
4 On the influence of Saxton's county maps see Morgan 1979. 
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'my natiue soyle and Countrey', the claim seems to point to the very factors which set 
it apart from the interests of Lambarde, Norden, and Camden.5 These differences of 
scale and subject in turn denote a difference in the imaginative relationship of the 
individual to the area described; in the sixteenth century one might perceive London 
as an entity, but one could only apprehend Kent - as opposed to a part thereof -
conceptually. This distinction is crucial to understanding the narrative approach to the 
description of place, and its consequences become apparent in looking at the work 
which, ostensibly at least, provides the closest model for the Survey's narrative form. 

Lambarde's Perambulation was the earliest of the chorographies to appear in print. 
The 'perambulation' announced in the title is adopted as a narrative device, as 
explained when the author informs the reader at the outset of his intention 

to begin at Tanet, and to peruse the East and Southe shores, till I come to the limits, between this 
Shyre & Sussex: then to ascend Northward, and to visite such places, as lye along the bounds of 
this Diocese, & Rochester, returning by the mouth of Medwey to Tanet againe [...] and lastly, to 
describe suche places, as lye in the body and midest of the same/' 

At first sight Lambarde seems to offer a coherent itinerary around which to organise the 
narrative description of the county. On closer inspection, however, it is apparent that 
Lambarde is merely tracing the boundaries of the text's spatial jurisdiction; the final 
turn towards the 'body' of the county reveals the area that evades the scope of 
Lambarde's rhetorical conceit. For Lambarde the narrative trope is maintained through 
occasional phrases indicating movement as when he 'haste[s] us to Canterbury' or 
promises to 'make towards Sandwich', but these turns of phrase are a long way 
removed from representing practical navigation of territory on the ground. The 
conceptual distance which separates Lambarde's perambulation from any trace of an 
actual voyage in space is made evident when Lambarde records 'a commune and 
received opinion amongst the Countrie people' concerning the possibility of going from 
the bank of the Thames into Sussex via no more than four parishes. He notes: 'If any 
man doubt of the trueth, let himselfe make the triall, for I dare not warrant it'. The 
disinclination of Lambarde to investigate this potential journey is symptomatic of the 
detachment of the text as a whole from the physical experience of space. 

Despite its title, then, the narrative structure of the Perambulation of Kent neither 
reproduces the sense of a spatial progression on the ground, nor preserves the integrity 
of its conceit in the approach to spatial description. The spatial coherence of the 
narrative breaks down when the Perambulation resorts to cartographic representations 
of the county to supply the finer points of Kentish geography. Hence his description of 
the Medway tributaries is offered with the qualification that 'If I fade in this derivation, 
the fault [...] is his that made the Chart of this Shyre, & then the follie is mine that 
tollowe him, but the trueth notwithstanding is easily to be found out, by any man that 
wil make investigation and examine it.'9 Lambarde's text appeared shortly after the 
first of Saxton's county maps and is prefaced with a map of the 'English Heptarchia'; 
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the second edition also incorporated 'A Carde of the Beacons, in Kent', charting the 
network Saxton is thought to have used in the course of surveying the counties.10 

Whether or not these maps were taken from Saxton, the comment provides strong 
evidence that cartographic description stands in place of that physical engagement with 
the lie of the land which the idea of 'perambulation' suggests. By the second edition 
Lambarde is ready to acknowledge the insufficiency of the text in handling the 
description of space. Turning to the Medway tributaries the author notes: 'all which I 
may the better passe over with silence, bicause they may with more pleasure bee seene 
in the Charde, than read heere'.1' That the text yields to the map here is a telling pointer 
to the invasive impact of cartography upon spatial conception. When Lambarde 
licenses a digression by confiding in the reader 'Now woulde I forthwith leade you from 
the Isle of Tanet, to the ruines of Richborow, sauing that the Goodwine is before mine 
eie', we are prone to envisage the author examining a visual representation, safely 
ensconced in what John Gillies has termed 'the ultimate scene of cartography [...] a 
domestic interior'.12 Such details suggest that the perambulation of Lambarde's title is 
less the remnant of an experiential mode of knowing the land than the product of a new 
method of representing it, one in which it is the finger and not the foot that traces the 
description of space. 

The difficulty of finding a sustainable narrative format for the description of space 
and the increasing temptation to adopt the totalising viewpoint provided by carto-
graphic representation are amply attested to by the other authorities cited by Stow, all 
of which signal their indebtedness to the county map. Camden, whose Britannia was 
organised around the description of the county, celebrated on the title-page to that 
work the inclusion from 1607 of mips modelled on those of Saxton and Norden, 
acknowledging in the English edition, titat 'many have found a defect in this worke 
that Mappes were not adioined, whiafc^...] are the best directions in Geographicall 
studies' ." In doing so, Camden is merely acknowledging the conceptual framework of 
a text in which 'national space corresponds to the synthesis of a unifying cartographic 
order' since, as Bernhard Klein has pointed out, 'the Britannia treats space [...] as the 
object of an immediate knowledge'. '4 For Norden, mapmaker and surveyor, the two 
county chorographies that he published in the 1590s were entirely structured around 
the county maps produced for the purpose. Aside from a brief general description at the 
outset, the text of his volume on Middlesex (intended as the first in a projected series 
covering the entire nation) is subordinated to the accompanying county map, otganised 
as it is under the rubric of 'An Alphabet of the Cities, Townes, Hamlets, Villages and 
howses of name within Middlesex, conteined in the Map of the Shire' ." 

In the work of Stow's chorographical contemporaries, then, textual description of 

10 On Saxton's possible reliance upon the national beacon network see Ravenhill 1983. 
11 STC 15176, p . 220. 
12 STC 15176, p. 1:03; Gillies 2001 , p. 121. 
13 STC 4509, letter of the Author to the Reader. 
14 Klein 2001 , p . 143. 
15 STC 18635, P- t5 - The 'Alphabetical! Descriptions' deployed by Norden here and in the volume on 

Hertfordshire were later praised by John Gregory as 'the most useful! waie that ever was or could be 
devis'd, especially in small Geographic' (Wing G1926, p. 324). On the fate of Norden's projected series 
of county chorographies see Mendyk 1989, pp. 57-74; Helgerson 1992, pp. 125-6; and Klein 2001, 
pp. 145-8. 
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place is underpinned by a conception of space informed by cartography. From 
Lambarde to Norden these publications adopt a conceptual viewpoint over the county 
for which cartography provided the visual analogue, a viewpoint from which they can 
then zoom in and provide an injection of detail to colour the picture of an already-
located place. 'Chorographies', as Helgerson has suggested, 'are repositories of proper-
names', but the place-names appearing on the maps of Norden and in the text of 
Lambarde exist in an imagined relationship to each other; their proximity is measurable 
but the ways in which they connect with each other on the ground go unrecorded.'" 
Perhaps prompted by Stow's affiliation of his text with these contemporary topo-
graphical works, several commentators have claimed to detect a cartographic con-
ception of space underpinning the Survey.1 Yet, just as the city showed itself resistant 
to the constraints of cartographic representation, so the Survey of London produces 
a representation of London that is decidedly non-cartographic in both conception 
and execution.' To understand the contrasting model which Stow draws upon, it is 
necessary to look back further, to the roots of a conflict which took shape in the 
sixteenth century over the social meanings invested in space. 

Three-quarters of a century before John Stow attempted his mammoth 'discouery 
of London', the Derbyshire landowner John Fitzherbert mused on the correct way of 
surveying the city.1" Fitzherbert's text is the first to set out in print the techniques and 
duties appropriate to the new profession of estate surveying and, by way of dramatising 
the errors that might lead to the drawing up of 'an unperfite boke' of survey, the author 
offers the cautionary example of a surveyor faced with the prospect of London: 

It wolde be knowen / howe a surueyour shulde ouerse or suruey a towne or a lordshyppe / as 
and the cytie of London shulde be surueyed. The surueyour may nat stande at Hygate / nor at 
Shootershyll / nor yet at the Blackheth nor such other places / and ouer loke the cytie on euery 
syde. For and he do / he shall nat se the goodly stretes/ the fayre buyldinges / nor y° great 
substaunce of richesse conteyned in them / for than he maye be called a disceyuer & nat a 
surueyer. & in lyke wise if a man shall vieu a close or a pasture / he may nat loke ouer the hedge 
& go his way / but he must outher ryde or go ouer / Si" se euery parcell therof.20 

For Fitzherbert the malpractice of the detached observer who relies on outlying vantage 
points is crucially distinct from the engagement necessary from the diligent enquirer. 
The errors of the former, when translated into a representational product, have direct 
consequences for the community that is his subject, as his negligence proceeds to an 
act of misrepresentation; he is 'a disceyuer & nat a surueyer'. While Fitzherbert's text 
contributes to the growing professionalisation of surveying practice, it simultaneously 
exposes a conflict over the significance of the term itself and the values invested in it -
a conflict that would grow and deepen with the expansion of the profession through 
the course of the sixteenth century. Symptomatic of this conflict is the linguistic 

16 Helgerson 1991, p. 133. 
17 See particularly Holmes 1969; Baron 1994, pp. 155-6; and Hall 1991, pp. 1-4. Harding, though 

registering some doubt over Holmes ' argument, nevertheless sees the Survey as reflecting "the ideology of 
the map-view' ( z o o i , p. t z i ) . 

18 See Gordon z o o i . 
19 Survey 1603, i.xcvii. 
10 STC 11005, sig. Hir-v. 
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distinction evident in the passage between the negligence and dishonesty of overlooking 
and the active investigation connoted by overseeing - Fitzherbert's exegesis of the term 
itself reminds the reader that 'a surueyour is [...] as moche to say in Englysshe as an 
ouerseer'.21 The opposing figures of overlooker and overseer embody an opposition 
between two different ways of understanding the relationship between space and 
society. 

In its wary characterisation of the overlooker, Fitzherbert's text foreshadows the 
impact of the geometric surveyor whose increasing importance in the booming land 
market of the sixteenth century was built on innovations in the application of Euclidian 
geometry to the measurement and representation of space.22 No longer dependent on 
the inspection of each parcel of the estate, the new surveyor, adequately briefed in 
triangulation, could take measurements at a distance - according to Edward Worsop, 
'except a man can take lengthes and distances [i.e. without traversing them on foot], he 
is insufficient to measure lande'.2 ' The impact of this new breed of surveyor, advertised 
in a series of surveying manuals in the latter part of the century, conflicted sharply with 
customary notions of land use and social responsibility which gave landowner and 
tenant a set of reciprocal obligations.24 The discourse of improvement, which aimed 
to maximise the productivity and profit of the land, was coupled with a geometric 
investigation whereby 'all concealments and other abuses [...] shall not only at all times 
here after plainly appeare, but also be readyly and truely helped and reformed'.15 

Unsurprisingly, fear of social disruption attached itself to the reformations of the 
geometric surveyors, who felt obliged to justify their practice, at the same time as they 
advertised their skills, in print. Hence several of the manuals adopt a dialogue format 
that stages the conversion of a cof ntry figure from initial resistance to enlightened 
acceptance of the purity of mathematical 'indifference'. In the process they give voice 
to significant strands of oppositionfekiched in familiar terms. Norden has a farmer 
speak of 'many millions disturbed, that might hue quietly in their farmes, tenements, 
houses, and lands, that are now dayly troubled with your so narrow looking 
thereinto'.26 In the words of Norden's farmer we find Fitzherbert's association of a 
limited looking with social irresponsibility reiterated; mathematical indifference is 
equated with a moral indifference that takes no account of the social impact of the 
surveyor's work. Once more, the surveyor is accused of merely looking and, in the 
process, of failing to see the bonds which ought to bind him to the community. 

Remarkably, this criticism of the individual's right to secede with impunity from the 
community finds a direct corollary in Stow's own Survey with his inclusion of a series 
of anecdotes describing the builders of towers within the city. In a manner typical of 
Stow's authorial style, each account handling the adoption of a privileged vantage point 
is tinged with a note of retributive justice. So the builder of the first high tower 'to 

11 STC 11005, sig. Hi r . 
zz On the rise of the geometric surveyor in this period see McRae 1996, pp. 169-97 and Klein z o o i , pp. 

4Z-60. 
13 S7'C 15997, sig. Civ. 
14 The key texts in the promotion of geometric surveying were STC 195; STC 6849.5; STC 11113; STC 

13873; STC 16890; STC 18639; STC 10748; and STC 15997-
15 STC 195, pp. 15-16. 
16 STC 18639, p. 4. 
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ouerlooke his neighbours in this Citie', Sir John Champneis, 'was punished with 
blmdnesse some yeares before his death', while Richarde Wethell 'became in short time 
so tormented with goutes [...] that he could nether feede him selfe, nor goe further then 
he was led, much lesse was he able to climbe, and take the pleasure of the height of his 
Tower ' ." Still another prospective overlooker died only a few years after completion 'so 
short a time enioyed hee that [...] building'.28 Stow's indulgence in cautionary detail 
here is directed at those whose improvement of their properties aims at a detachment 
from the community. Each of the culprits constructs a private and partial viewpoint 
which is both invasive and exclusive; threatening the community of citizens by claiming 
for the isolated individual a presumptuous and insupportable position of privilege. 
If Fitzherbert's 'disceyuer' risked 'great ieopardy to his soule' by ignoring his obli-
gations to the community, Stow's representation of the tower builders' misfortunes as 
punishment enforces his condemnation of elevating oneself above and beyond the 
community.29 

In contrast to the moral and scientific detachment of the overlooker-cww-geometric-
surveyor, Fitzherbert's overseer offers us an older notion of the duties and respon-
sibilities of the surveyor, linking the emergent profession with the established role of 
the estate steward or overseer involved in the regulation of the estate as a working 
community. In the process Fitzherbert provides a model for Stow's attitude towards his 
subject. Stow's text is offered as 'a dutie, that I willingly owe to my natiue mother & 
Countrey. And an office that of right I holde my selfe bound in loue to bestow vpon 
the politike body & members of the same.'10 For both authors this office is a position 
incurring a heavy burden of responsibility to the constituents of the surveyed com-
munity, but for Stow the moral charge is further strengthened by his membership of that 
community - an identification to which Fitzherbert's overseeing professional bears only 
an etymological relation. 

At the heart of Stow's embodiment of the duties of the surveyor in his text lies 
his adoption of a central tenet of surveying practice: the viewing of the land. To 
a remarkable degree Stow's narrative fulfils the street-by-street urban investigation 
imagined by Fitzherbert in which the surveyor 'must begyn at a certayne place / as and 
it were at the drawe bridge of London bridge on the Eest side [...] and so to peruse from 
house to house / tyll he come to saynt Magnus church. And than retourne agayne to the 
sayd drawe bridge on the West side.'1' A long-standing component of the rural estate 
survey, the viewing - or perambulation as it was sometimes termed - was performed in 
the company of the tenants, functioning simultaneously as an investigation of the land 
and an occasion for re-inscribing the bounds of each portion of the estate in the 
communal memory. Navigating the land in the company of both young and old estate 
residents allowed both the transmission of local knowledge across the generations 
and the opportunity for immediate examination of points of contention. Equally the 
perambulation, along with the holding of a court of survey at which the manner of each 
tenant's landholding was confirmed, reinforced the local community's investment in the 

17 Survey 1603, 1.133, I52-
z8 Survey 1603, 1.173. 
19 STC 11005, sig. Hiv . 
30 Survey 1603, i.xcviii. 
31 STC 11005, sigs H iv -Hzr . 
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land itself and the customary practices that its ownership and occupation involved. For 
the eatly advocates of professional surveying like Fitzherbert and Valentine Leigh, the 
organisation of the book of survey was closely linked to the performance of this duty. 
Leigh advises that the surveyor 'when he goeth about to vewe or survey a Mannour [...] 
shoulde have with hym redy provided a Paperbooke, wherein he may roughly and 
speedily note as he goeth about the vewe thereof, the first drought of his Survey of the 
same'. '2 The function of the estate perambulation in inculcating communal investment 
in the land was shared by the annual Rogationtide practice of perambulating the 
boundaries of the parish, with which rural estates were often coterminous." In the 
words of the Seconde Tome of Homelyes the perambulation was explicitly 'for 
oversight of the boundes', exhorting the parishioner that 'it is the parte of euery good 
townes man, to presrue [stc\ as much as lieth in him, the liberties, franchises, boundes, 
and limittes of his towne and countrey'.14 

Both estate and Rogationtide perambulations thus evoke the moral authority of the 
community in their performance of a rite ostensibly aimed at securing communal rights. 
In the course of the sixteenth century, however, both kinds of perambulation came 
under pressure as the authority attaching to them was claimed by a narrowing con-
stituency. As the visitation articles sought to limit Rogation participation to 'the curate 
and the substantial men of the parish', so the geometric surveyors preserved the 
perambulation in a straightened form - one recommending the taking of a 'view of the 
situation and extent of the Mannor ' in order that 'you shall be able to informe your 
selfe where, how, and in what sort you may with most convenience begin, continue, 
dispose of and performe your Instrumental mensuration' ." For Stow, however, 
the conceptual model of the perambulation was neither constrained by religious 
prescription nor eclipsed by a cartographic vision of his subject. Taking the civic 
governmental precinct of the ward as hiwtesic spatial unit in place of the parish, Stow 
produces a narrative that rehearses the movement across spatially consecutive areas 
that are both navigable and knowable in a sequence that is disrupted only when 
crossing the Thames.'" Drawing on the model of the book of survey advocated by 
Fitzherbert and Leigh for his description of urban space, Stow avoids the tensions 
implicit in the estate survey between the interests of lord and tenant. In Stow's London, 
space is configured in accordance with the urban polity of the 'comminality and 
Citizens' to whom the text is dedicated. 

Despite its similarities with the traditional estate survey, however, the Survey of 
London is in no sense the record of a voyage in space. It is rather the attempt to find a 
textual analogue for a particular way of conceptualising space that both derives from, 
and seeks to encourage, communal identification with the urban environment. Like the 
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map, it stands in place of the phenomenological experience of space itself. But, unlike 
the map, it preserves the social investment in that space, presenting to the reader a 
multi-layered urban environment in which the city emerges as the product of its 
populace, both past and present. Throughout the Survey the narrative description of 
realisable spatial trajectories through the city coexists with the citation of documentary 
evidence. The frequent occurrences of T read', 'I find', and 'of record' testify to the loss 
from view of a communal heritage of the city for its inhabitants and the need for its 
restoration: 'what London hath beene of auncient time, men may here see'.5" Stow's 
textual archaeology also indicates the growing importance of textual authority over the 
resources of memory in the assertion of custom and precedent.51* When Stow himself 
appears as actor in the text, sustaining his claims to be a good townsman by testifying 
on ward jurisdiction over St Augustine Papey's, he reports T my selfe [appeared] 
shewing a faire ledgier booke [...] wherein were set down the lust boundes of Aldgate 
ward'.5'' In the city of Stow's lifetime the authority of the text is called on to restore 
knowledge of the boundaries in the absence of an active communal memory. It is thus 
indicative of both his diagnosis of, and prescriptive remedy for, the state of civic identity 
that Stow should oversee London in a textual 'survey' undertaken in the company of 
an imagined textual community. 

37 Survey 1603, r.xcviii. 
38 On memory, custom, and textual record see Fox 2000, pp. 

pp. 127-62. 
39 Survey 1603, 1.162. 
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L O N D O N PLAYWRIGHTS 

A N G E L A S T O C K 

A N Y D I S C U S S I O N of London drama in the light of the Survey of London is 
hampered by the necessity of conjecture. Straightforward cases of acknowledged 
borrowing apart - like Anthony Munday's note 'Ex lob Stow' in the margin of his 
printed script for the Lord Mayor's Show in 161 r —it is difficult to ascertain in what 
ways Elizabethan and Jacobean theatrical representations of London were responding 
to the publication of Stow's Survey.1 At the same time it seems highly unlikely that they 
would ignore such an unprecedented, comprehensive, and in many ways eccentric piece 
of local patriotism. It might be useful, however, to begin such a discussion by con-
sidering not the playwrights' response, but the way in which Stow himself responded to 
the relatively recent rise of the professional theatre in composing his Survey. If players 
and playwrights expected to be praised for the festive, community-enhancing character 
of stage-playing or for the splendour of their playhouses, they were disappointed. Stow 
barely acknowledges their existence;. In the T598 edition he states that medieval 
religious drama as described by WijJGm Fitzstephen (d. 1190) had recently been 
replaced by 'Comedies, Tragedies, entemtdes, and histories, both true and fayned: For 
the acting whereof certaine publike places, as the Theater, the Curtine etc. haue beene 
erected'.1 A paragraph on the dissolution of the Priory of St John the Baptist concludes 
with the observation that, 'neare therevnto, are builded two publique houses for the 
acting and shewe of Comedies, Tragedies, and Histories, for recreation. Whereof one is 
called the Courtein, the other the Theatre: both standing on the Southwest side towards 
the field'.5 These are the only references to the contemporary theatre, and both were cut 
in the revised and otherwise extended edition of 1603.4 

Stow's reticence is surprising, since to an unbiased surveyer, London's playhouses 
would have warranted attention - and rather more in 1603 than when he first devised 
the paragraphs quoted above. The old theatre in Shoreditch had been pulled down, but 
there were now more than half a dozen purpose-built playhouses, both outdoor and 

STC 18267. In the mayoral show. Time addresses the spirit of Leofstane, mayor of glorious memory, and 
praises Richard I for establishing London's mayoralty: 'And shall I tell ye what that first Lord was? I 
A Gold-Smith, of thine owne profession, I Henrie Fitz-Alwine, Fitz-Leofstane, of honourable race.' It is the 
question that bears the marginal note. 
STC 23341, p. 69. 
STC 23341, p. 349. 
Stow retains the marginal note, 'Theater and Curten for Comedies and other shewes', STC 23443, p. 94. 
He may have forgotten to delete that, too, or he may have left it till later to supply the names of more 
recent playhouses and omitted to do so. 
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